
Musi c‰Lmaki ng Chi —Êdr en o f  A•‘c a
A Dagomba c hi l d / ear ns s oci al  h abi t s
and p er sonal  d i scŒÝ,l i ne J hr ough musi c

Text  a nd p hot ogr aphs b y J ohn Mi l I er  ChemoŽI

One o f  t he t hi ngs c hi l dr en e ver y-

Wher e l ove i s musi cƒm•E Take y our  g ui t ar

t o a  p ar k a nd b egi n p l ayi ng;  t he f i r st

PeOPl e t o s t op a nd l i st en wi l l  b e c hi l -
dr en.  Among t he Dagombas o f  n or t h-

em Ghanq,  i t  i s t he s ame.  •g When we

ar e g omg t O a  h ouse t o p l ay, •f •f a Da-

gomba d r ummer  o nce t ol d me,

i t  i s t he c hi l dr en who meet  u s.  Sdme o f

t hem wi l l  wal k wi t h u s a nd l ead u s;  t he

Ot her s wi l l  r un a head t o i nf or m t he whol e

house, ”’T he d r ummer s a r e c omi ng!  The

dr ummer s a r e c omi ng!  •f •f Don•f t  y ou s ee t hat

i t , s n i ce? I t  i s o ne way t hat  musi c a dds t o

us•E Musi c makes u s h appy,  a nd musi c

Shows u s t hi ngs a bout  o ur sel ves,  a nd

agam,  muSi c i s s omet hi ng we c an p ass

down t o o ur  c hi l dr en.

When we c onsi der  t he d i Šöer ent  c on_

di t i ons i n whi ch h uman b ei ngs g r ow u p

and t he r ol e o f  a r t i st i c e xpr essi on i n

l i f e,  We muSt  a Cknowl edge t hat
•gweal t h•f •f i s a n a mbi guous wor d:  a

measur ement  o f  q uant i t y f or  s ome p eo-

Pl e;  a  r ef l ect i on o f  v al ues i n h uman e x-

Per i ence f or  o t her s.  The c hi l dr en o f  t he
WOr l d s har e a  l ove o f  musI C,  b ut  Af r i ˆê

Can Chi l dr en i n p ar t i cul ar  e nJOy t he

benef i t s o f  musi ca1 1 i f e;  t hey a r e a s i n-

VOI ved wi t h musi c a s o ur  c hi l dr en a r e

wi t h t el evi si on.

I n t he t r adi t i onal  s oci et i es o f  Af r i ca,

Chi l dr en•f s musi cal  a ct i vi t i es a r e mor e

t han r ecr eat i on•E Thr ough musI C,  Af r i -

C‹•n  Chi l dr en l eam s oci al  h abi t s a nd

Per SOnal  d i sci pl i ne.  Among t he Da-

gombas,  muSi c maki ng g l VeS Chi l dr en
a c hance t o p ar t i ci pat e i n i mpor t ant

event s,  a nd f or  s ome c hi l dr en,  muSi cal

t r ai ni ng a l so e ncompasses t he s t udy o f

hi st or y a nd f ol kl or e.

Dagomba c hi l dr en b egi n wor ki ng a t

68

an e ar l y a ge.  By t he t i me t hey a r e f our

Or  f i ve ,  b oys a r e a l r eady a ccompanymg

t hei r  f at her s t o t he f ar m,  Wher e t hey

may b e-  a Sked t o f et ch d r i nki ng wat er

Or  f ar mmg l mPl ement s.  I n a  f ew y ear s,

t hey c an weed a nd p l ant .  They a l so

Car e f or  s uch d omest i c a ni mal s a s

COWS,  Sheep,  a nd g oat s,  a nd t hey h ave

SPeCi al  t echni ques f or  f i ndi ng f ood-

mai nl y t er mi t es a nd a nt s- •vor  c hi ckens

and g umea f owI s.  Af t er  a  f ar mer  h as

Pl ant ed h i s c r ops,  h e may b ui l d a  t r ee-
house o n h i s p I ot ,  a nd h i s c hi l dr en a nd

t hei r  f r i ends a r e s ent  t o i t  e ver y d ay

Wi t h b al ankon,  a  Sl i t - dr um made f r om

a h ol l owed- Out  l og.  Thei r  j ob i s t o

dr i ve o ”Cmonkeys.

Gi r l s wor k wi t h t hei r  mot her s,
SWeePmg t he c ompound•f  Car r ymg

Wat er  ,  Cut t i ng a nd g r i ndi ng v eget abl es

f or  c ooki ng,  a nd i n s eason,  CO11ect i ng

t he s hea n ut s f r om whi ch Dagombas

Pr ePar e COOki ng a nd l aŒŒp o i l •E The

Chi l dr en•f s wor k i s d i ŽIcul t ,  b ut  t he Da-

gombas measui e c har act er  i n t he wi l -
1i ngness t o d o h ar d wor k,  a nd p ar ent s

ar e c ar ef ul  t o mat ch t asks wi t h a  c hi l d•f s

abi l i t y a nd s t r engt h.

At  n i ght ,  a f t er  e at i ng,  t he c hi l dr en

have n o wor k t o d o a nd a r e f r ee t o

r oam•E I f  t hey l i ve i n a  t own,  t hey mi ght

be g l Ven mOney t O a t t end a  movi e,  b ut

gener al l y t hey meet  wi t h t hei r  f r i ends
and p l ay.  Those c hi l dr en i nt er est ed i n

l eammg mOr e a bout  t hei r  t r adi t i on s i t

Wi t h o l d p eopl e•E I t  i s t ypi cal  o f  Da-

gomba l i f e t hat  p eopl e f r om n ei gh-
bor i ng h ouses g at her  a f t er  t he e venmg

meal  a nd t al k.  The c hi l dr en s i t  q ui et l y

t o t he s i de;  t hey s oi net i mes massage

t he l egs o f  a  s t or yt el l er  whi l e h e t al ks:
•gI n t he d ays o f  s uch a nd s uch a  c hi ef ,

t hi s was what  was h appenmg, ,  o r
•gDur i ng t he war  b et ween t he Da-

gombas a nd t he Gonj as,  t hi s was what
happened•E, ,  I f  a  c hi l d i s s i t t i ng a l one

Wi t h a n o l d man,  h e may p r ess t he l egs

and f eet  o f  t he e l der  u nt i l  b ot h man a nd

Chi l d f al l  a sl eep s i de b y s i de•E I n t he

Vi l l ages a n o l d man may r el ax wi t hj en-

j i l i ,  a  muSi cal  b ow,  Or  mOgl o,  a  g ui t ar -
1i ke i nst r ument ;  h e s mgS SOngS t O

amuse h i msel f  a nd h i s g r and-
Chi l dr eh- SOngS t hat  t el l  s t or i es,  i 11us-

t r at e p r over bs,  a nd s omet i mes r ecount

hi st or y.

A s ense o f  h i st or y l S Cent r al  t o b ot h

Dagomba c ul t ur e a nd musi cal  t r adi -

t i on.  The Dagombas h ave a n e l abor at e

POl i t i cal  s yst em b ased o n h i er ar chi cal
Chi ef t ai nci es ,  a nd t he p ar amount  c hi ef  ,

Cal l ed t he y dr Nda,  Si t s a t  Yendi ,  a bout
Si xt y mi l es e ast  o f  Tamal e,  t he most

POPul ous Dagomba t own.  Dr ummer s
know t he most  a bout  h i st or y,  a nd a t

Cer t ai n t i mes d ur i ng t he y ear ,  t hey s mg

and b eat  d i •Rer ent  p ar t s o f  t he Dagomba

dr um h i st or y o ut si de t he h ouse o f  t hei r

t own•f s c hi ef ,  Who s i t s wi t h h i s wi ves

and e l der s whi l e t he p opul ace a ssem-

bl es a r ound t hem.  The d r ummer s s t ar t

i n t he l at e e venmg a nd p l ay t i l l  d awn.

The Dagomba d r um h i st or y r esemb—Êes

no o t her  a r t  f or m s o much a s i t  r esem-

bl es a  Homer i c e pI C.
•œ

A y o•Vng Dagomba b oy p l ays a  J oy

dr wm.  W‹Uen a  b oy I S a bont

t hr ee y ear s o l d,  h i s•det her  wi l l

make h i m a  s mal l  d r •Vm b y s ”Ÿpl y

COVer Ž–ng a  J i n c an wi t h s ki n.
•œ
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Dr essed j n- ; t r adi t i onal  h at ,  SmOCk,
and J r o•gser s,  a  y Oung d ancer

pr act i ces h i s s ki l l  J o f he
accoŒ^pani ment  q ‹•r i bal  d r ums.

7‹¦e  d ancer , s movement s c azJSe

Œ¥e s mock J o b el l  o ’¾gr ac•Yvl l y.

Most  o f  t he d r um h i st or y t e11s o f  y ‚Ý

Ndas a nd t hei r  a ccompl i shment s ,  1 endˆê

mg•beanl ng t O Dagomba t r adi t i onal

dahces,  Whi ch a r e b ased o n t he p r over -

bi al  p r ai se- nameS Of  t he p ar amount

Chi ef s o f  Yendi  a nd t he c hi ef s o f  o t her

t r adi t i onal l y i mpor t ant  t owns s uch a s

Savel ugu a nd Kar aga.  Al t hough a  t ypi -
Cal  Dagomba•f s p r ef er ence i n d ancmg

i s n ot  n ecessar i l y p ol i t i cal ,  d i ‰•er ent

dances h ave a ssoci at i ons wi t h f ami l y

Or l gl nS b ecause most  Dagombas t r ace

t hei r  a ncest r y t o f or mer  c hi ef s.  Not

ever y s on o f  a  c hi ef  c an b ecome a

Chi ef ,  h owever ,  a nd s omeone f or

Whom t he•@•‰door , ,  t o c hi ef t ai ncy

Cl osed g ener at i ons a go may s t i l l  r e-

SPeCt  h i s f ami l y•f s l i ne b y d ancmg t O t he

nane o f  a  g r eat  f or ef at her .

A d ance c a11ed NŠñnt o Ni mdi  c an

Ser Ve a S a n e XanPl e.  Ndnt o N••mdi  i s

a p r ai se- name f or  Nda y dknbn ( Ca.
1850) ,  a nd i t  means t hat  meat  t hat  h as

been t ouched b y •h ant O,  a  Ver y POl ˆê

SOnOuS Cr eat ur e,  CannOt  b e e at en o r

even a ppr oached.  I n a ddi t i on t o o bvi -

OuS r eSPeCt  f or  t he p ower  o f  c hi ef -

t ai ncy ,  t he n ane i mpl i es t hat  what ever

a c hi ef •f s h and t ouches b ecomes a  d anŽí

ger ous t hi ng;  t hus t he n ane c aut i ons
t hat  c i t i zens s houl d n ot  d o a nyt hi ng

bad o r  b ecome i nvoI ved i n a  mat t 6r  t hat

Wi l l  c ome b ef or e t he c hi ef .  Dr ummer s

beat  t he n ane Ndnt o NVmdi  a nd i mpr o-
Vi se o n i t s r hyt hm,  a nd p eopl e d ance

t o i t .  Dances s uch a s N‚ín t o Nˆçmdi  a r e

danced i ndi vi dua•dl y i nsi de a  c i r cl e o f

SPeCt at Or S•E Dr ummer s c al l  a  p er son t o

dance b y b eat i ng p r ai se- nameS Of  h i s

Or  h er  f or ef at her s.  A d ancer  may d ance

SeVer al  d ances i nsi de t he c i r cl e,  Whi l e

f r i ends a nd r el at i ves p r ess c oi ns o nt o

t he d ancer •f s f or ehead o r  p l ace c oi ns

i nt o •f t he d ancer , s h ands.  The c hi l dr en

Of  s ome d r ummer s may d ar t  i n a nd o ut

t o p i ck u p t he money f al —Êing f r om t he

dancer  a nd g i ve i t  t o t he d r ummer s,

Who l at er  s har e i t  a ccor di ng t o s t at us.

I n s uch a  c ont ext ,  d r ummer s must

POSSeSS n Ot  Onl y musi cal  s ki 11s b ut  a l so
a d et ai l ed k nowl edge o f  a  5 00- year - Ol d

hi st or y a nd a  f ami l i ar i t y wi t h i ndi vi d-

ual  g eneal ogi es wi t hi n t hei r  c ommuni -

t i es.  Among t he Dagombas ,  t her ef or e,
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dr ummmg l S a  Pr Of essi onal  c al l i ng,

and t o i nsur e t he c ont i nui t y o f  p r of es-

Si onal  e xcel l ence ,  Dagomba d r ummer s

mai nt ai n d i st i nct  l i neage g r oupmgS

and t hei r  o wn h i er ar chi cal  c hi ef t ai ncy

Or gani zat i on•E Not  e ver y s on o f  a  d r um-

mer  i s c ompel l ed t o f ol l ow t he v oca-

t i on,  a l t hough most  d o s o f or  e nJOy-

ment  a nd r espect ,  b ut  e ver y d aught er

Of  a  d r ummer  must  g i ve a t  l east  o ne o f

her  s ons f or  t r ai ni ng•E Because d r um-

mmg i s k nowl edge a s we11 a s musl ?,

t he Dagombas s ay t hat  d r ummmg h as

no e nd a nd t hat  n o o ne c an k now a 1l

Of  d r ummmg•E Each d r ummer  c an l eam

Onl y h i s e xt ent ,  a nd e ven o l d d r ummer s

Char act er i ze t hemsel ves a s”’s t i l l  l eam_

mg mOr e.  •f •f Thei r  mai n i nst r ument  i s a n

hour gl ass- Shaped t ensi on d r um;  t he

Ski ns t hat  c over  b ot h mout hs a r e s ewn

t o r mgS Of  b ound r eeds a nd l aced wi t h

l eat her  s t r i ngs•E A Dagomba d r ummer

SeCur eS t he d r um u nder  h i s a r mpi t  wi t h

a p l eCe Of  c l ot h,  a nd b y s queezmg t he

dr um,  h e c an p r oduce n ot es r angmg

mor e t han a n o ct ave•E Commonl y

known a s a •‰tal ki ng d r um, , ,  t hi s i n-

St r ument  i s p l ayed i n many West  Af r i -
Can SOCi et i es•E Dagombas c a11 i t  l –•nga•E

The b ass b eat  i s p r ovi ded b y g •VngOn,

a l ar ge t om- t Om Wi t h a  t hi n l eat her

St r i ng t hat  a ct s a s a  s nar e;  l i ke J unga,

i t  i s h ung f r om t he s houl der .

When a  d r ummer •f s wi f e g l VeS b i r t h,

he t akes h i s d r um o ut si de h i s h ouse a nd

beat s p r ai se o f  God a nd o f  t he c hi ef s

Of  Yendi .  When t he c hi l d i s a bout  t hr ee

year s o l d,  h i s f at her  wi l l  make a  s mal l
dr um b y a t t achi ng t wo h al f  c al abashes

back t o b ack o r  b y s i mpl y c over mg a

met al  c an wi t h a  s ki n.  At  a ge f i ve o r

Si x,  a  Chi l d i s g l Ven a  Sma11 v er si on o f
•œ



’ºn bi l a,  t he s ma11- Si zed•@•‰nga,  a nd

among t he f i r st  t hi ngs h e i s t aught  t o

beat  a r e t he p r over bs e ver y d r ummer

beat s when p i cki ng u p a  d r um t hr ough-

out  l i f e:  A b achel or  i s a  c hi l d,  a nd a

mar r i ed p er son i s t he e l der ;  t he p er son

who h as a n o wner  wi l l  e at ,  a nd t he p er -

son wi t hout  a n p wner  s houl d s i t  d own;

t he p er son who s ays t her e i s n o God

shoul d l ook t o h i s f r ont  a nd h i s b ack

( hi s a ncest or s a nd c hi l dr en)  •E

Next  t he c hi l d l eams t o b eat  t he
names o f  h i s p ar ent s,  g r andpar ent s,

gr eat - gr andpar ent s,  a S f ar  b ack a s h i s
f at her  k nows.  Fr om h i s f ami l y,  t he

chi l d moves t o t he n ames o f  t he p ast

chi ef s o f  Yendi  u p t o t he p r esent ,  a nd

af t er  l eaml ng t he Yendi  c hi ef s ,  h e p r oˆê

gr esses t o t he c hi ef s o f  o t her  i mpor t ant
t owns s uch a s Savel ugu,  Kar aga,
Mi on,  Kumbungu,  Tol on,  Tamal e•f

Nant on,  Gushegu,  Voggo,  Sunson,
and a l so t he c hi ef s o f  v i l l ages i n h i s

ar ea.  When a  c hi l d i s a bout  t en y ear s
ol d,  h e wi l l  a ccompany d r ummer s t o

f unct i ons,  Car r ymg t hei r  d r ums f or

t hem.  Ther e t he d r ummer s•f chi l dr en

col l ect  money f r om t he g r ound a nd

al so l eam t o r ecognl Ze t he v ar i ous p eo-

pl e o f  t hei r  c ommuni t y a nd h ow t he
dr ummer s p r ai se e ach o f  t hem wi t h t he

dr um.  I n a  f ew y ear s t he y oung d r um̂ê

mer s c an b egi n b eat i ng a nd f ol l owmg

t he o t her  d r ummer s.  By t he t i me t hey

ar e t een- ager S,  t hey may g et ‹mndaa,

t he medi um- Si zed h anga,  a nd t hey a r e

di st i ngui shabl e i n t he e xt ent  o f  t hei r

knowl edge.  When t hey meet  t hei r  c on-
t empor ar i es a t  f unct i ons,  t hey b l u‘N

each o t her •E One y oung d r ummer  wi l l

beat  t he c hi ef s o f  Yehdi  a nd Savel ugu,

onl y t o b e e mbar r assed when a not her

y•But h f ol l ows h i m a l l  t he way a nd t hen

goes o n t o b eat  Kumbungu a nd o t her

Leami ng d r ummi ng i s d i ‰°cul t

wor k,  a nd t he Dagomb—¿say t hat  i f  a

Per SOn•f s h ear t  i s n ot  i n i t ,  h e wi l l  n ot

l eam.  I n d escr i bi ng t he a ct  o f  b eat i ng

al one,  Dagombas s ay t hat  i t  i s t he h ear t

t hat  t al ks a nd t he a r m t hat  d oes what

t he h ear t  want s;  Onl y a  c hi l d wi t h a
”’b r i ght  h ear t •f •f can g am Wi sdom.  I n t he

evenmgS,  d r ummmg Chi l dr en g o t o

t hei r  mast er  a nd massage h i s l egs\  a nd

f eet  whi l e h e l ect ur es t o t hem a nd

t eaches t hem s mgmg.  Some c hi l dr en

1eam e ver yt hi ng?aSi l y;  Dagombas s ay
t hat  t hese a r e”’b om wi t h a  d r um. ?•f

Those who a r e u nwi l l i ng l eamer s may

be b eat en o r  k nocked o n t he h ead wi t h

a d r umst i ck t o mot i vat e t hem.  Some

dr ummer s c an d i spl ay s car s o n t he t op

of  t hei r  h ead;  t hey r emember  t hei r  s uf -

f er i ng b ut  a r e h appy t hat  t hei r  mast er s

di d what  was n ecessar y,  f or  t hey t r ea-

sur e t he s at i sf act i on t hei r  e vent ual

mast er y h as g l Ven t hem.  Beat i ngs a r e

not  c oŒŒmon,  h owever ,  a nd c hi l dr en

wi t hout  t al ent  o r  d esi r e a r e g ener al l y

l ef t  t o a chi eve t hei r  o wn l evel .

Typi cal l y,  y Oung d r ummer s r each

t he h i ghest  s t andar d b y t r avel i ng t o d i f -

f er ent  t owns a nd s t ayi ng wi t h g r eat

dr ummer s.  Ther e i s n o c har ge f or  t he

t eachi pg,  b ut  a  y oung d r ummer  g l VeS

hi s e l der  many g i f t s when h e h asŒŒˆê

i shed l eammg f r om h i m•E Dagombas

Say t hat  t wo wi se p eopl e c annot  s t ay

t oget her ;  t O l eam d r ummmg,  t her e-

f or e,  One Shoul d make o nesel f  a  f ool ,

put  a si de what  o ne h as a l r eady l eamed,
and a dd t he k nowl edge t hat  t he mast er

can g l Ve.  For  t he Dagombas,  Wi sdom
comes f r om s aymg•f ”’I  d on•f t  k now, •f •f

and t hen a ski ng.  Dagomba d r ummer s

7‹¦e  b eat f e) r  f he d anci ng woman

–²S Pr O•‚d ed b y g ungon,  a  J ar ge

t om- t Om h ung–œom f he•@-

shoul der .  L i kG f he s mal l er  d r •VmS

’Ït  r i ghŒ÷gungon j s p l ayed

wj t h a  c wr ved wooden s t i ck.

do n ot  r eveal  t hei r  h ar d- eamed k nowl -

edge t o t hose•AWho a r e n ot  s er i ous,  a nd

t o l eam d r ummmg r equl r eS Pat i ence

and r espect .  Because d r umml ng h as n o

end,  d r ummer s move i nt o mat ur i t y

wi t h t he p r omi se o f  c ont i nued g r owt h

i n t he p r act i ce o f  t hei r  a r t  a nd t he a p-

Pr eCi at i on o f  t hei r  h er i t age•E

Dr ummmg b y t r adi t i onal  d r ummer s ,
however ,  1 S n Ot  a n e Ver yday o ccur -

r ence b ut  i s r eser ved f or  e vent s s uch a s

weddi ngs,  f uner al s,  f est i val s,  t hel  i n-

st al l at i on o f  c hi ef s,  a nd t he p ubl i c
ˆõout door mg•f •f of  n ewbom b abi es•E Beˆê

si des d r ummmg,  SuCh e vent s a r e l i kel y

t o f eat ur e t he musi c o f  g ooI ‹ø,  f i ddl es

wi t h s t r i ngs made o f  h ai r  f r om a

hor se•f s t ai l .  The musi c o f  f i ddl er s i s

gl Ven a n e Xt r a PunCh b y a  n umber  o f

gour d r at t l es i n c r oss- r hyt hmi c a ccom-

pani ment .  F i ddl es wer e i nt r oduced
i nt o t he Dagomba t r adi t i on a l ) Out  t WO

hundr ed y ear s a go,  b ut  u nl i ke d r um-

mer s,  f i ddl er s d o n ot  r est r i ct  e nt r y i nt o

t hei r  p r of essi on b y f ami l y o r l gm•E Al -

t hough n ot  a s k nowl edgeabl e a s d r um-

mer s,  f i ddl er s a l so s mg SOngS Of  p r ai se,

and c hi l dr en who l eam f i ddl i ng f ol l ow

an a ppr ent i ceshi p t hat  i nvoI ves s mgmg

and r at t l e p l ayi ng a s a  p r el ude t o l eam-

mg t he mai n i nst r ument .

The p ar t i ci pant s a t  s oci al  f unct i ons

r el at e t o t he b eat  o f  d r ums a nd t he t une

of  f i ddl es b y d ancmg,  a nd Dagomba

chi l dr en l eam t hei r  t r adi t i onal  d ances

by wat chi ng a nd l at er  p r act i ci ng when

t hey meet  t hei r  f r i ends t o p l ay i n t he

evenmgS.  The c hi l dr en a r e s uch a vi d

f ans o f  musi c t hat  t hey t hi nk n ot hi ng

of  s et t i ng o ut  a f t er  d i nner  a nd wal ki ng

sever al  mi l es t o a  n ei ghbor i ng v i 11age

i f  t her e wi l l  b e d r ummmg a nd d ancmg

t o wat ch.  Of t en, •‚h en t he c hi l dr en r e-

t um i n t he e ar l y h our s,  t hey•üd t he

door s t o t hei r  h ouses l ocked b ecause

t hei r  •ŒPar ent S h ave a ssumed t hat  t hey

f e11 a sl eep a t  a  f r i end, s h ouse.  Af r ai d

t o wake u p t he n ei ghbor hood b y

knocki ng o n t he d oor ,  t he c hi l dr en

cl i mb o ver  t he wal l s o f  t he c ompound.

Cl i mbi ng o ver  t he wal l s o f  t hei r  h ouses

af t er  musi cal  e vent s i s s omet hi ng o l der

Dagombas r eca11 f ondl y a s a  p ar t  o f

chi l dhood. •@•f
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Dagombas who r emember  t hei r

Chi l dhood l ove o f  musi c o f t en o r gani ze

OCCaSi ons f or  t hei r  o wn c hi l dr en t o

dance.  7 bm,  7 t zkai ,  a nd L ua a r e t hr ee

POPul ar  d ances f or  c hi l dr en a nd y oung

PeOPl e.
7‰Áa i s a  d ance f or  g i r •és.  The g i r l s

St and i n a  l i ne,  a nd t wo J umP Out  i n

QPPOSi t e d i r ect i ons,  t hen t um a nd r un
t owar d e ach o t her ,  k nocki ng t hei r  b ut -

t ocks when t hey meet ;  t he f i r st  g i r l  o ut

goes t o t he e nd o f  t he l i ne,  a nd a  •sn ew

gi r l  c omes o ut  t o b ump t he s econd.  Our
t een- ager S may t hi nk t hat  t he `  ` bump•f •f

i s a  n ew d ance,  b ut  Dagomba g i r l s

have b een d oi ng i t  f or  mor e t han a  h un-

dr ed y ear s•E Much o f  t he d r ummmg f or

7b•üi s t he s ame a s t he d r ummmg f or

7bkai ,  a  d ance f or  y oung men a nd

boys.  The“®‚½ai  d ancer s k nock s t i cks

Or  met al  r ods a s t hey s pm m a l t emat e
•œ•@•@•@•@•@•@•@•œ

72

di r ect i ons i n a  c i r cl e a r ound t he d r um-

mer s;  t hei r  t r adi t i onal  s mocks b el l  o ut

as t hey t um g r acef u•Hl y,  0 •Rer i ng a

l ovel y s pect acl e.  L " a i s a n a t hl et i c

dance i n whi ch g i r l s f or m a  s mal l

Ci r cl e,  a nd o ne g i r l  d ances i n t he c ep-

t er .  When t he d r ummer s r each a  c er t ai n
r hyt hm,  She r uns t o o ne s i de o f  t he

Ci r cl e,  Wher e t hr ee g i r l s p i ck h er  u p a nd

t hr ow h er  i n t he a i r  s o t hat  s he l ands

at  t he o t her  s i de o f  t he c i r cl e.

Baamaaya i s p r obabl y t he b eat l hat

Dagomba c hi l dr en f i r st  l eam t o r ecog“ñ

ni ze,  a nd i t  i s e speci a11y p opul ar  when

mosqui t oes a r e o ut  i n f or ce.  Baa-

maaya•f s meanmg i s t hat  mosqui t oes

Shoul d n ot  f i nd a  p l ace t o r est ,  a nd Baa-

maaya d ancer s t wi st  t hei r  wai st s c onŠ‹

t i nuousl y a s t hey c i r cl e a r ound t he

dr ummer s.  Met al  s haker s o n t hei r
ankl es a dd c ompl ement ar y b eat s t o t he

dr umml ng,  a nd t hey we‹Š•@st r i ki ng

headdr esses a nd e amngS a nd a l so c ar r y

f ans t hat  t hey u se whi •He d ancmg.  I  t r i ed

t o d ance Baamaaya o nce,  b ut  I  s at

down i n mi nut es,  my St OmaCh k not t ed

i n p al n,  a nd I  h ad t o c ont ent  mysel f

Wi t h wat chi ng t he o t her s whi l e I  s wat -

t ed a t  what  s eemed a n i nor di nat e n um’u

ber  o f  mosqui t oes,  Whi ch h ad,  I  s up-

POSe,  n O Ot her  p l ace t o l and.
Many Dagombas c ont i nue t o d ance

Baamaaya o r  7 bkai  i nt o t hei r  a dul t

l i ves,  b ut  y oung p eopl e

t hei r  o wn t ype o f  musi c,

t hr ough n ei ghbor hood

member s p ay d ues a nd

f or  ml SSmg r ehear sal s

ances.  A t our i st  o n a n

al so o r gani ze

Cal l ed Sj Jxpa,

Cl ubs.  Cl ub

may b e f i ned

Or  Per f or m-

evenmg St r O11

i n a  Dagomba t own woul d h ave a  g ood

Chance t o meet  d i ”Cer ent  S”Ÿpa g r oups

Pr aCt i ci ng f or  o ne o f  t hei r  c ompet i ˆê



t i ons,  Smgmg SOngS Wi t h f l ut e o r  h ar -

moni ca a nd d r um a ccompani ment .

Sj mpa o r i gi nat ed a l ) Out •üt y y ear s a go

f r om a  Kot okol i  d ance c al l ed Gumbe,

but  t he y oung Dagombas h ave t r ans-

f or med Si •ŒŒÄa i nt o a n e cl ect i c s t yl e t hat

i ncl udes h i gh l i f e•f r umba,  SOul ,  mer en-

gue•f bl ues,  b ossa n ova a nd o t her  g e-

ner i c b eat s.  Di ‘Ner ent  g r oups u se d i f -

f er ent  t ypes o f  i nst r ument s ,  f r om t r adi ’u

t i onal  Dagomba d r ums t o s et s o f

squar e- f r ame d r ums t o s et s o f  c onga

and j azz d r ums f ashi oned o f  met al  b y

l ocal  b l acksmi t hs.  I n a n a ct i ve S–Knpa

cl ub,  member s c ome e ver y e venmg t O

smg i n t he c hor us•E The s ongs a r e o f t en

based o n Dagomba p r over bs•f but  t he

smger S a l so c omment  o n c ommuni t y

i ssues a nd s at i r i ze r i val  g r oups.  The

dancmg i s d one b y t wel ve-  t O f i f t een-

year - Ol d g i r l s who c ome o ut ,  One Or

t wo p al r S a t  a  t i me,  t O d ance mat chi ng,

st udi ed s t eps wi t h i nt ense c oncent r a-

t i on.  S”ŸPa g r OuPS u Sual l y p ar t i ci pat e

i n Dagomba f uher al s,  a nd n ewl y i n-

st al l ed c hi ef s c a11 t hem t o h el p t he

young p eopl e c el ebr at e •E

Sj mpa s t yl es a r e d i ver se a nd o pen t o

i nf l uenee a nd c hange.  I n r ecent  y ear s,

popul ar  movi es f r om I ndi a•f r Omant i c

musi cal  f ant asi es ,  h ave c aused a  s ensa-

t i on a mong y oung Dagombas,  Who r e-

member  t he s ongs a nd s et  t hei r  o wn

wor ds t o t hem.  The mel odi es a l so p r o-

vi de i nspi r at i on f or  l ong l mPr OVi sa-

t i ons o n p l ast i c f l ut es.  To f i t  t he musi c•f

one y oung Tamal e man c al l ed Al i

Bel a,  a f t er  t he s washbuckl i ng h er o o f

some o f  t he‘nms,  Cr eat ed a  n ew s t yl e

of  d r ummmg,  u Smg t he f i nger s o f  o ne

hand o n d i •Rer ent  p ar t s o f  t he b ot t om

of  a  f i ve- gal l on o i l  d r um whi l e u smg

S•Vr r •›n ded b y c " r j o–Qyoung

–¦ec˜]t or s,  a bove’Ï‹€A t i kat i ka
ch–Kdr en r cI Ct i ce / br  o ne q f  f hei r

compe—Zons•E T%e met al  d r ums a r e

made b y J ocal  b l acksm–Khs•E

Two Dagomba g i r l s,  a bove,
•E•Eb–Vmp, ,  whi l e d ancmg Tor a.  7 7' e

one o n l he r i ght  wi l l  r “õoi n f he

l ‚¤n e,  Whi l e j n J he b ackgr o" nd,

anot her  d ancer  p r epar es l o s t ep

O“iL •ƒ:  Pr essj ng c oi ns

ont o l he‹år ehead‰Âa d ancer  i s

a s j gn q f  r eŒÄect  a nd

appr eci at j on.  7 ‹¦e  j •Œ•în t  o n J he b ack

•YOne•Yf he women j s •h O d o‚ßt
absor bj ng,  j ndi r ect l y,  SOme q f

t he e xci t ement  q ‹•h e o ccasj on•E
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t he o t her  h and t o p l ay a ccent s o n t he

r i m wi t h a n e mpt y c an o f  e vapor at ed

mi l k.  The musi c i s b eaut i f ul ,  a nd I  was

i mpr essed b y t he n ot i on o f  wal ki ng m

t he s t r eet s o f  Tamal e a nd c ommg

acr oss a  musi cal  g r oup wi t h a  n ame

l i ke Bombay,  Smgmg Dagomba h omi -

l i es f i t t ed t o I ndi an t unes,  Wi t h i nst r u-

ment s a cqui r ed f r om West em o i l  c om-

Pani es a nd f ood p r ocessor s a nd f r om
Asi an t oy manuf act ur er s.

But  i t  i s t he s mal l  c hi l dr en who h ave

most  r ecent l y a st ounded Dagomba s o-

Ci et y wi t h t hei r  musi ca•Hi nvent i veness.

At i kat i ka i s a  n ew d ance t hat  s t ar t ed i n

Tamal e a nd s wept  t hr ough t he o t her

t owns•E A f ew y oung a dul t s h el p t he

At i ka’ûa  g r oups s oI ve o r gani zat i onal

Pr Obl ems,  SuCh a s a cqul r mg u ni f or ms
•œ•@•@•@•œ

and a r r angmg t r anSPOr t at i on,  b ut  i t  i s

t he c hi l dr en who p l an t he musI C,
•œ
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SOngS,  a nd d ancmg.  The c hi l dr en,  Of

COur Se,  a r e t r ue b el i ever s,  a nd o nl y

r ai nˆê- Or  a n I ndi an f i l m- - •Žan make

t hem mi ss t hei r  n i ght l y p r act i ce.  The

dr ummer s a r e b oys e i ght  t o t en y ear s

Of  a ge.  The d ancer s,  b oys a ged f r om

f our .  o r  f i ve t o e i ght ,  d r ess i n whi t e

Si ngl et s wi t h mat chi ng c ol or ed s hor t s

and b eani es;  t hey t i e met al  s haker s t o

t hei r  a nkl es,  a nd d ance p r eci si on a cr o-

Baamaaya d ancer s b egi n •e hei r  d anceƒ^

Whi ch c an / ast  s ever al  h oWs.
Besi des d r •VmS,  J he Baamaaya b eat

Cal l s‹år  •g ut e a nd r at t l es.

’ºf –Kol  s haker s o n J he d ancer s,

ankl es a dd a  c oŒ^pl emen—cry Deat .

A Dagomba c hi •Yar r i ves a t  a

Ji est i val .  7 ‹¦e  e l abor at e d ecor at i ons

On J he h or se a r e made q f  J eat her .

7‹¦e  Dagombas a r e g r eat  h or semen,

and t ˜Fi cal ‹åL h or ses a r e f a‘Íh t

‚í` ` dance•f •f 10 f he b eat  q f dr •VmS.

bat i c s t eps i n a  c i r cl e,  u Smg t he s haker s

i n v ar i ous ways t o c r oss- t he h eavy,

Char act er i st i c 1 2/ 8 b eat  o f  t he d r uns.

The c hor us o f  y oung g i r l s i s l ed i n

hi gh- SPi r i t ed s i ngmg b y a n o l der  g i r l ,

Per haps i n h er  e ar l y t eens•E

Because t he At i kat i ka c hi l dr en s mg

Wi t t y p ol i t i cal  s ongs,  t hey a r e o f t en i n

t r oubl e wi t h l ocal  a ut hor i t i es ,  Who p e-

r i odi cal l y b an t hei r  musi c.  The c hi l ˆê



dr en r espond b y p l annmg n eW SOngS

and d ance s t eps a nd s t ar t i ng u p a gam-

Onl y t o b e b anned a gam.  Some s ongs

al } uSe Pr et ent i ous p r omi nent  f i gur es o r

ar e o bscene c omment ar i es o n a dul t

hypocr i si es ;  SOmet i mes ,  t hey r esembl e
”’c hi l dr en•f s r i ght s,  ,  mani f est oes,  f ea-

t ur i ng c ompl ai nt s a bout  s uch mat t er s

as b ei ng g l Ven y eSt er day, s f ood•E

A—Za—Za b egan d ur i ng t he p ol i t i cal

and s oci al  t ur moi l  t hat  f ol l owed t he

over t hr ow o f  t he Nkr umah r egl me i n

1966 a nd,  On a  l ocal  l evel ,  t he e scal at -

1ng Cr i si s i n a  c ont i numg d i sput e o ver

t he Yendi  c hi ef t ai ncy.  Many o f  t he o l d

peopl e who o bj ect  t o A—Za—Za f eel  t hat

t he i nf l ammat or y s ongs t he c hi l dr en

smg a r e COnt r i but i ng t o c ur r ent  p r ob-

l ems,  b ut  A—Za—Za i s p opul ar  wi t h

young- PeOPl e who c onsi der  t hemsel ves
modem•E Many y oung p eopl e,  a l i enˆê

at ed e conomi cal l y o r  d i st ur bed b y t he

i nequi t i es o f  t he moder ni zat i on

pr ocess ,  e nCOur age t he c hi l dr en t o c on-
t i nue s peaki ng o ut  t hr ough t hei r  p r o-

vocat i ve,  h u•½or ous s ongs a nd d ances •E

When a n A—Za—Za g r oup p r act i ces,

young s pect at or s g at her  t o b e e nt er -
t ai ned,  Wai t i ng t o s ee what  n ew t hi ngs

t he c hi l dr en wi l l  d o n ext ;  many Ol d

PeOPl e s t ay a way a nd mut t er  a mong
t hemsel ves,  u nt i l  t hey t ake a ct i on•E

What ever  h appens i n t he f ut ur e t o
change Dagomba s oci et y•f muSi c a nd

dancmg Wi l l  c ont i nue t o b e a  v i t al  p ar t

of  Dagomba l i f e.  Dagomba c hi l dr en

wi l l  c ont i nue t o l eam t hei r  t r adi t i onal

dances a nd t o f i nd musi cal  means t o

expr ess t hei r  a mbi val ence a bout  t he

WOr l d i n whi ch t hey a r e g r owl ng u P.

Musi c,  f or  t hem,  i s a  s our ce o f  c ont i nu-
i t y i n t hei r  o wn l i ves,  a  l i nk t o t he p ast

and a  p at h t o t he f ut ur e.  Ol der  Da-

gombas,  e Ven t hose who I ook a t  A—Za-

—Za a nd wonder  what  t oday•f s c hi l dr en

ar e c ommg t O,  a Cknowl edge t hat  c hi l -

dr en g l Ve meanmg t O t r adi t i on•E As o ne

Dagomba t ol d me:

I f  y ou want  t o s ee o ur  way o f  l i f e,  y Ou

wi l l  s ee i t  f r om t he c hi l dr en.  Even when

we wat ch t hem p l ay a nd we wat ch h ow

t hey a r e wi t h e ach o t her ,  We k now h ow

t hey wi l l  e nd u p.  So i t  i s t he c hi l dr en who

make o ur  c ul t ur e,  b ecause t he c hi l dr en c an

do s omet hi ng a nd i t  wi 11 c ome t o s t and a s

somet hi ng f or  t he o l d p eopl e.  Al l  o ur  o l d
dances,  t he c hi l dr en d i dn•f t  s t ar t  t hem,  b ut

when c hi l dr en p l ay•f t hey d ance t hem.  And

t he n ew d ances we h ave n ot  s een b ef or e,

i t  i s t he c hi l dr en who s t ar t ed t hem,  a nd

when t hese c hi l dr en g r ow u p,  t hese d ances

wi 11 b ecome a n o l d t hi ng t o t hem•E And s o,

as f or  o ur  way o f  l i f e,  i t  a l l  s t ar t s f r om t he

chi l dr en. •@•@•@•@•@•@•@•@•@•@•@•@•@• 


